KREISLERIANA
OCTAGON

Reinis Zaring, piano




KREISLERIANA
OCTAGON

Reinis Zaring, piano

ROBERT SCHUMANN (1810-1856)
KREISLERIANA, OP. 16 / KREISLERIANA OP. 16 (1838) / 36:05

1. AuBerst bewegt / lespéjami aizgrabti / 2:48

2. Sehr innig und nicht zu rasch / Loti sirsnigi un ne par atru / 9:46
3. Sehr aufgeregt / Stipri satraukti / 4:17

4. Sehr langsam / Loti leni / 4:19

5. Sehr lebhaft / Loti mundri / 3:37

6. Sehr langsam / Loti léni / 5:09

7. Sehr rasch / Loti strauji / 2:20

8. Schnell und spielend / Atri un rotaligi / 3:55

ANDRIS DZENITIS (1978) _
ASTONSTURIS. EPIZODES UN SONATE / OCTAGON. EPISODI E SONATA (2015) / 26:17

9. Elpot / Breathe / 2:34

10. Cikazu roks / Cicada Rock / 3:14

1. Zalas énas / Green Shadows / 1:25

12. Dzena atbalss / Woodpecker Echo / 1:31

13. Sv. mehanika / St. Mechanics / 1:44

14. Latvie3u romance / Latvian Romance / 4:08
15. Sonate / Sonata / 5:52

16. Triptihs-ikona / Tryptichon-lcon / 5:56

TT(62:41)

9

LATVIAN MUSIC
INFORMATION CENTRE

Latvijas
Radio
Klasika

Latvia
100 =

Kultaras ministrija

Recorded at: Latvian Radio Studio 1, Riga, Latvia
August 27-29,2018

Sound engineer: Normunds Sné

Editing, mixing, mastering: Normunds Sné
Booklet text: Davis Engelis

English translation: Amanda Zaeska

Photos: Andris Sprogis

Design: Gundega Kalendra, Raugs.eu

Executive producers: Gunda Vaivode, Egils Séfers

®O Latvijas Radio, 2018 LMIC/SKANI 071
booklet in English / buklets latviski
skanilv



The honour of being the artist in residence at the Latvian Radio 3 Klasika station for the year 2018 played a
crucial role in the creative work of Latvian pianist Reinis Zarins. The radio’s residence programme is perhaps
most laconically described by the words “creative freedom” - artists are given the freedom to choose
their own repertoire and musical partners, and in Zarin$’ case the experience resulted in two live concert
broadcasts and the recording of an album.

This album’s concept centres on Astonsturis. Epizodes un sondte (Octagon: Episodes and Sonata), a
composition written in 2015 by Andris Dzenitis and dedicated to Zarins. The pianist has placed it alongside
another eight-part cycle and masterpiece for piano, Schumann’s Kreisleriana Op. 16.

Zarin$ explains: “Why Kreisleriana? Because I've known this work since childhood and have returned to it
many times, also during my time at Yale University, when | was studying in the United States. About ten
years have already passed since that time, and it so happened that, as | was contemplating this new album,
| suddenly remembered my dear Kreisleriana.

Maybe | also instinctively felt that these two cycles have something in common, although | can't precisely point
out the very place, the exact element, that actually corresponds in these two compositions. But there is some
sort of link in the sense that Dzenitis’ opus seems like romantic music to me. That’s my own feeling. Maybe not
everything in it, but it contains quite a lot of material that speaks to me in a similar way as Schumann does - in a
very personal way. It's not a broad, universal romanticism, but rather a deeply personal one”

SCHUMANN AND KREISLER

Robert Schumann’s Kreisleriana (1838) is no doubt an autobiographical work. He wrote it in four days, two
years before his wedding to Clara Wieck. In one of his letters to Clara, Schumann indicated that he had been
thinking about her very much while writing this music. The same can be said of other works he wrote during
this time in his life; however, regarding Kreisleriana he wrote to Clara that, after becoming acquainted with
the music and recognising herself in it, a sweet smile would spread across her face.

Schumann felt something kindred in Johannes Kreisler, the irrational composer, conductor and alter ego
invented by author E. T. A. Hoffmann. The kinship here is of two kinds. First of all, Kreisler’s character contains
opinions (also characteristic of Schumann) about the ideals of art and the battle against middle-class tastes.
Secondly, Kreisler’s character suggests that Schumann was, in a way, himself an irrational artist. However,
irrationality can be interpreted in different ways, and perhaps that which to us seems irrational in the end
turns out to be the truly sensible, rational choice.

Kreisleriana is often considered a composition that reflects Schumann himself. The depth of this reflection
could be compared to a dark well that in fact may turn out to be a deep pool in a bog; after all, many
musicians have commented on how much - perhaps too much - can be seen in Schumann’s Kreislerian
reflection.

Notable Latvian composer and pianist Péteris Plakidis said of Schumann’s music for piano: “To retain that
delicacy and intimacy in front of an audience - it requires that one thoroughly hone the pieces, embody
them fully and also have strong nerves. At the same time, those nerves must be very sensitive. Because
nothing much comes of Schumann if one’s nerves are too strong.”

The Latvian Radio archive contains a conversation in which pianist Valery Afanassiev speaks of Kreisleriana.
The interviewer says: “It seems that Schumann is much more dangerous than Hoffmann. Hoffmann regards
his hero with good-natured irony, while Schumann falls into the theme with his entire self” Afanassiev
responds: “You're completely right. Music is in general more dangerous than literature, because music has
a direct impact. Music speaks without subtexts; it does not speak between the lines. There are no double
meanings in music, and therefore it is immediate. We receive the blow immediately. It's difficult to defend
oneself against music. For example, Kreisleriana - if one devotes a lot of time to it and plays it seriously,
it can essentially lead one to insanity. Hoffmann’s writing takes place on two levels: he observes Kreisler.
Schumann, on the other hand, actually becomes Kreisler.”

Zarins regarding Kreisleriana: “I'm always interested in why a composer writes a piece in this particular way
and not some other way. This time, too, | try to solve Schumann’s recurrent riddle and understand exactly
what connection this music has with Kreisler. One important key is Hoffmann’s last novel, called The Life
and Opinions of the Tomcat Murr, which is written on small slips of paper, the other sides of which contain
the conductor Kreisler’s biography. The novel is long and complex, but the further one reads, the more one
notices the link with Schumann.

From what I've read in the novel, | assume that Schumann’s own life story — both at the time he wrote
Kreisleriana and in the future he did not yet know about - already seemed to be symbolically reflected in
Kreisler’s experiences. However, looking back from the perspective of today, it almost seems as if Schumann
identified so personally with Kreisler (who also mirrors his own creator, Hoffmann) that, either deliberately
or not, he followed in his footsteps to the end of his days. And here it's significant to note that in his last years
Schumann considered Kreisleriana among his most important spiritual works.”



DZENITIS
OCTAGON: EPISODES AND SONATA

How much creative energy have Latvian contemporary composers devoted in the past 20 years to writing
new music for the piano? The answer will most likely differ depending on whom one asks. Although the
topic deserves a more in-depth discussion, it is true that relatively little music for piano is being released in
Latvia, compared with the number of new compositions coming out every season for symphony orchestra
or various chamber ensembles. Why? It is difficult to come to a definitive answer, but Andris Dzenitis’ newest
composition for piano, Octagon: Episodes and Sonata (2015), suggests that while Latvian composers write
for piano relatively rarely, when they do, it is of a high calibre.

Dzenitis wrote his first significant work for piano, Mdzika mirusam putnam (Music for a Dead Bird) back
in 1995 and premiered it himself. Fifteen years later, he wrote Dorada for solo piano. Then another five
years without any music for piano until Octagon. This composition is not only an indisputable highlight
in Dzenttis’ contribution to piano music (not to mention the fact that his style has also changed over the
years and gained new aesthetic qualities); he composed Octagon during a period when he wrote several
other works, mostly symphonic music, which have been widely acclaimed in both Latvia and abroad. In
2017, Octagon: Episodes and Sonata was nominated for the Latvian Grand Music Award in the best new
composition category.

Dzenitis comments on Octagon: “The cycle for piano unites contrasting impressions that I've gained
from various experiences right here, from the colours and energies of my native land, as well as from my
wanderings through Greece in a hot July and that country’s culture, natural environment and soulfulness,
which inspired several parts of the cycle.

The composition’s eight corners are made of seven miniatures, all of which gather around the eighth, a
somewhat larger, energetic, sonata-like opus. Similarly to the small, warm, colourful little houses, huts and
squares in a medieval town - each full of all sorts of different emotions, characters and understandings
of life — that are assembled around the majestic, hilltop cathedral or ruler’s castle, which is, however,
not always full of the most positive emotions. Such a visualisation of the cycle could be related to Pieter
Bruegel’s painting The Tower of Babel - the unstable remains of a tower on the banks of a body of water and
a colourful, unusual city strewn with many different forms.

Even though the cycle is intended as a single piece and its parts to be performed in a certain order, the individual
parts can also be performed separately. The piece is dedicated to the wonderful pianist Reinis Zarins”

Octagon consists of eight parts:

1. BREATHING

...the world is born with an inhalation, breathing in...

2. CICADA ROCK

...asouthern July.The cicadas’rock musicin the olive grove excites the ear drums and unleashes hallucinations
of polymetric rhythms...

3. GREEN SHADOWS

...a hot night in a Greek town. Under the street lights, the black silhouettes of the cypresses on the asphalt
cast playful, green shadows...

4.ECHO OF THE WOODPECKER

...the echo of the woodpecker’s rapping reverberates like a tennis ball between the trees and jumps away
into the brown-greenishness of the forest...

5.ST. MECHANICS

...holy mechanics. Games of rhythm, competition, gears. Two themes flow alongside each other, they branch
off into new directions, they contract, they expand again. A divine, objective game; playing with a strand
of beads...

6. LATVIAN ROMANCE

...Latvians love to dream. They do not shy away from sentiment and groundless sorrow. Completely genuine
sorrow. Especially in the darkening dampness of October...

7.SONATA

...a sonata. Genetically, the drama of conflicts. Contrasts and shadows. Clashes, darkness, very little light.
Here the sonata, albeit a miniature, is an internally intense eruption of the heart’s blood and energy that is
in introverted conflict not only with itself but with the entire cycle; there is no solution. A different world.
Painful. Foreign. But within each of us.

8. TRIPTYCH-ICON

..monasteries perched on the cliffs of ancient Meteora... The three-ness of the Trinity Icon. Three related

forms, but at once also three different forms in terms of colour. An ancient Byzantine chant can be heard.
Peace. Exhalation.



REINIS ZARINS (1985)

Since his concerto debut at the age of ten, pianist Reinis Zarins has performed as a recitalist, chamber
musician and concerto soloist throughout Europe and North America. Equally at home in classical and
contemporary repertoire, his passion lies in the creation of programmes and interpretations that explore
the deeper reasons and purposes behind the music, and to share them with his audiences.

Presently resident in London, Reinis Zarins regularly performs in his native Latvia and has won the country’s
Grand Music Award three times in the category Outstanding interpretation. He also champions the work
of Latvian composers: 2017 sees the release of his third Latvian album as well as premieres of a new piano
concerto and a cycle of piano works written for Zarins by the leading composers of Latvia.

Laureate of 11 international competitions, Zarins has appeared in various music festivals, including Lucerne
Festival, Bath International Music Festival and Scotia Festival of Music. His thoughtful virtuosity has gathered
audiences in Wigmore hall in London, Amsterdam Concertgebouw, New York’s Weill Recital hall in Carnegie
hall, and Tchaikovsky Concert hall in Moscow. Zarins has collaborated with leading orchestras, like Moscow
Chamber Orchestra, Kremerata Baltica, Ostrobothnian Chamber orchestra, and conductors Pierre Boulez,
Peter E6tv0s, Pablo Heras-Casado and Diego Masson, among others.

In addition, he strives to intensify the impact of live music by developing new multimedia projects - for
example, the show Seasons in collaboration with choreographer Kirill Burlov, as well as MusicPaintingLive
project with painter Maryleen Schiltkamp.

After his foundational studies in Latvia, Zarin$ won several scholarships to refine his talent at Yale School
of Music (USA) and the Royal Academy of Music in London. His most important teachers are Boris Berman,
Raffi Kharajanyan, Christopher Elton and René Salaks.

ANDRIS DZENITIS (1978)

Andris Dzenitis has usually felt most natural with large-format compositions, both in terms of length and
composition, in which he can unhurriedly enjoy and heartily savour the inexhaustible combinations of
orchestral colour and the diverse blends of choral voices as well as indulge himself in the leisurely flow
of time, the process of creating sound and the successive expounding of the composition’s message.
His musical style is at once distinctly contemporary and unabashedly romantic, very expressive and yet
reserved and contemplative.

Dzenitis'compositions play an essential role in concertlife in Latvia; they have also gained broad international
resonance and are regularly performed at significant contemporary music festivals worldwide, including
Warsaw Autumn (1997, 2013), Gaida (Vilnius, 1998, 2002), MaerzMusik (Berlin, 2003), Nyyd (Tallinn, 2003),
several Aréna festivals of new music in Riga, Bergen Music Festival (2005), Klangspuren Schwaz (2005), Time
of Music (Viitasaari, 2006), ISCM World Music Days (Hong Kong, 2007), Estonian Music Days (2011), Tallinn
Music Week (2011), Musica Viva (2012) and others. His music has been performed by the most notable
of Latvian ensembles — the Latvian Radio Choir, the State Choir Latvija, the Latvian National Symphony
Orchestra, the Riga Chamber Players, Sinfonietta Riga, the Liepaja Symphony Orchestra, the Orchestra Riga,
Altera Veritas, etc. — as well as musicians abroad, including the Kroumata Percussion Ensemble (Sweden), the
Silesian String Quartet (Poland), Paragon Ensemble (Scotland), the Pierrot Lunaire Ensemble Wien, Caput
Ensemble (Iceland), GAM (Russia), the German Radio Saarbriicken-Kaiserslautern Philharmonic Orchestra,
the Berlin Radio Symphony Orchestra, the Belgian National Symphony Orchestra, the Netherlands Radio
Philharmonic Orchestra under the direction of Karel Mark Chichon, Ensemble Modern conducted by Peter
E6tvos, Anu Tali and Clemens Heil and the Leipzig Gewandhaus Orchestra and Boston Symphony Orchestra
under the baton of Andris Nelsons.

Dzenitis studied composition in Riga under Péteris Vasks and Péteris Plakidis, in Vienna under Kurt Schwertsik
and also in Vilnius, where he earned his master’s degree in 2003, graduating from Osvaldas Balakauskas’
class. He has participated in master classes with Magnus Lindberg, Par Lindgren and Bent Sgrensen.

Since 2002, Dzenitis has been organising the International Young Composers’ Master Classes in Latvia, a
biennial event that draws students and experienced master musicians from around the world. Another
important aspect of Dzenitis' work is pedagogy. He also writes about music, is a music critic, and since 2013
his rich, low voice can be heard on Latvian Radio 3 Klasika.

Dzenitis has won the Latvian AKKA/LAA Copyright Infinity Award (2003, 2014) and taken first place in the
International Jurgenson Competition for Young Composers in Moscow (2006). Several of his compositions
have been nominated for the Diena Annual Award in Culture and the Grand Music Award, Latvia’s highest
state award in music. He received the Grand Music Award in 2006 for Fides. Spes. Caritas for choir and
orchestra and again in 2014 for his E(GO) concerto for saxophone and orchestra.






Batiska dala no latvieSu pianista Reina Zarina daudzveidigi radosas darbibas 2018. gada bija Latvijas
Radio 3 Klasika rezidéjosa makslinieka statuss. lespéjams, ka radio Klasika rezidenci vislakoniskak raksturo
vardkopa ‘radosa briviba, kas Reinim Zarinam tika dota skandarbu un sadarbibas partneru izvélé, iestudéjot
divus radio tiesraidé translétus koncertus un vainagojot 3o laiku ar paliekosako mazikas izpausmi - skanas
ierakstu.

Albuma koncepts centréjas ap Andra Dzenisa 2015. gada rakstito, pianistam veltito darbu Astonsturis.
Epizodes un sondte. Lidzas Astonstarim Reinis Zarins$ licis citu astondaligu ciklu - klavierrepertuara sedevru
Roberta Simana 16. opusu Kreisleriana.

Reinis Zarin$ stasta: “Kapéc Kreisleriana? Tadél, ka esmu ar $o opusu pazistams jau kops bérnibas un
vairakkart atgriezies pie ta, ari Jeila Universitates gados, kad studéju Amerika. Kops ta laika jau kadi desmit
gadiir pagajusi, un ta, reiz pratojot, ka veidot $o jauno albumu, es péksni atceréjos man tik dargo Kreislerianu.
Es varbat ari instinktivi sajutu, ka Siem diviem cikliem piemit kaut kas kopigs. Es gan nevaru precizi noradit
to vietu, to elementu, kas tieS$am abos opusos sakrit. Tomér kaut kada saistiba ir taja, ka Andra kompozicija
man $kiet romantiska mazika. Ta ir mana izjata. Varbat ne pilnigi viss, bet taja ir diezgan daudz materiala,
kas uzruna lidziga veida ka Samanis — |oti personiga veida. Tas nav plass, visparcilvécisks romantisms, bet
dzili personisks.”

SUMANIS UN KREISLERS

Roberta Stimana Kreisleriana (1838), bez $aubam, ir itin autobiografisks darbs. Komponists to saraksta ¢etru
dienu laika, divus gadus pirms kazam ar Klaru Viku. Viena no savam véstulém vins Klarai licis nojaust, ka
Kreisleriana daudz domajis par vinu. To gan var teikt ari par citiem SGmana darbiem, kas rakstiti 3aja perioda.
Toties par Kreislerianu Samanis Klarai rakstijis, ka péc iepazisanas ar maziku un, taja atpazistot sevi, vinas
seju rotas mil$ smaids.

Samanis atrod ko radniecigu ET.A. Hofmana raditaja kapelmeistara, nepratiga makslinieka Johannesa
Kreislera téla, kas vienlaikus ari rakstnieka pseidonims. Radnieciba te divéjada: pirmkart, Kreislera téla
rodami (ari Stmani raksturojosie) uzskati par makslas idealiem un cinu pret mietpilsonisku gaumi. Otrkart,
Kreislera téls liek domat par to, ka ari Simanis ir sava zina nepratigs makslinieks. Bet nepratu jau var tulkot
dazadi - un varbat tas, kurs masu acis $kiet nepratigs, beigas izradas tas isteni sapratigais.

Par KreisleriGnu médz runat ka par darbu, kura spogulojas pats Samanis. $a atspulga dzilumu, domajams,
varétu salidzinat ar tumsu aku, kas beigas var izradities akacis, jo ne viens vien muzikis izteicies, ka
kreislerianiskaja Simana atspulga ieraugams daudz un varbit pat parak daudz.

Izcilais latvie3u komponists un pianists Péteris Plakidis par Simana klaviermaziku teicis: “Publikas prieksa
saglabat to smalkumu un intimitati - tas prasa kartigi, labi iestradat, iespélét tos darbus, ka ari labus nervus.
Taja pasa laika - loti jutigus nervus. Tapéc, ka ar parak labiem nerviem no Simana nekas neiznak.’

Latvijas Radio arhiva rodama saruna, kura par Kreislerianu izvaicats pianists Valérijs Afanasjevs. Intervétajs
saka: “Sumanis, $kiet, ir daudz bistamaks par Hofmani. Hofmanis pret savu varoni attiecas ar labsirdigu
ironiju, turpretim Stmanis iekrit téma ar visu batibu” Pianists atbild: “Jums pilniga taisniba. Mazika vispar
ir bistamaka par literatdru, jo mazikai ir tieSa iedarbiba. Muzika runa bez zemtekstiem un mekléjumiem
starp rindinam. Mazika nav dubultnozimes, tadéjadi ta ir nepastarpinata. Tapéc sanemam sitienu uzreiz.
Pret maziku grati aizsargaties. Pieméram, Kreisleridna, ja tai velta daudz laika un spélé nopietni, var novest
lidz arpratam. Hofmana literaraja darba ir dubultplans - ving véro Kreisleru, savukart Simanis pats klGst par
Kreisleru.”

Reinis Zarin$ par Kreislerianu: “Mani vienmér interesé, kapéc komponists doto darbu raksta tiesi ta un ne
citadi. Ari $oreiz centos atminét Simana kartéjo miklu un saprast, kads tiesi $ai muzikai ir sakars ar Kreisleru.
Batiska atsléga ir Hofmana pédéjais romans Runca Mura dzives uzskati, kas uzrakstits uz lapinam, kuram otra
pusé bija kapelmeistara Kreislera biografija. Sis romans ir apjomigs un sarezdits, bet, jo talak lasa, jo vairak
var pamanit saistibu ar Simani.

No romana lasita es spriezu, ka SUmana dzivesstasts — gan tobrid, Kreislerianas tap$anas laika, gan ari vinam
vél nezinamaja nakotné - Skietami bija jau simboliski atspogulots Kreislera piedzivojumos. No Sodienas
vérojot, gandriz vai $kiet, ka Simanis tik |oti personigi identificéjas ar kapelmeistaru Kreisleru (kurs ir ari pats
sava autora Hofmana dzives spogulis), ka apzinati vai neapzinati sekoja vina pédas lidz savas dzives galam.
Un 3eit nozimigi piebilst, ka savos pedé&jos gados Simanis minéja tiesi Kreislerianu ka vienu no saviem
vissvarigakajiem garadarbiem.”



DZENITIS
ASTONSTURIS. EPIZODES UN SONATE / OCTAGON. EPISODI E SONATA

Jautajot, cik daudz savas rado3as energijas Latvijas musdienu komponisti pédéjo 20 gadu laika veltijusi
jaunas klaviermuazikas radisanai, atbildes visdrizak atskirsies atkariba no ta, kam uzdosiet So jautajumu.
Téma ir plasakas sarunas vérta, bet, ja salidzinam ar jaundarbiem, kas ik koncertsezonu Latvija top
simfoniskajam orkestrim vai dazadiem kameransambliem, visbagatigako jaunas muazikas razu neatradisim
klaviermazikas lauka. Kapéc ta? lzsmelosu atbilzu mekléSana bus sarezgita, bet Andra Dzenisa jaunakais
klavierém rakstitais skandarbs — Astonstdris. Epizodes un sonate (2015) vedina domat, ka latvieSu komponisti
klavierém raksta reti, bet augstas raudzes darbus.

Andris Dzenitis savu pirmo véra nemamo pieteikumu klaviermuzikas zanra — darbu Mazika mirusam
putnam - visai talaja 1995. gada pirmatskano pats. Paiet 15 gadi, un top Dorada klavierém solo. Tad vél
pieci gadi bez klaviermazikas, lidz komponists klausitaju vértéjumam sniedz Astonstari. Sis opuss ir ne tikai
neapsaubama virsotne Dzenisa lidzsinéja klaviermizikas devuma (nemaz nerunajot par to, ka komponista
rokraksts, gadiem ejot, mainijies un ieguvis jaunas estétiskas kvalitates); Dzenitis saraksta Astonstari relativi
tuva laika ar citiem, parsvara simfoniskiem darbiem, kas guvusi plasu atzinibu gan Latvija, gan pasaules
koncertzalés. Astonsturis. Epizodes un sonate tika nominéts Lielajai muzikas balvai 2017 ka gada labakais
jaundarbs.

Andris Dzenitis par Astonstari teicis:

“Klavierdarbu cikls apvieno sevi kontrastéjosas impresijas, kuras gatas gan ilgstosa sajatu pieredzé tepat,
manas dzimtas apkartnes krasas un energija, gan ari vairakas no dalam, iedvesmojoties no karstiem jalija
klejojumiem Griekija - turienes kultaras, dabas un dvéseliskuma.

Skandarba astonus stdrus veido septinas miniatiras, kas pulcéjas ap astoto — nosaciti lielaku, sonatisku,
energiski parblivetu opusu lidzigi ka nelieli krasaini, silti namini, badinas, laukumi viduslaiku pilséta,
pilni visdazadako emociju, dzives izpratnu un télu, pulcéjas ap kalna esoSu majestatisku, gan ne vienmér
pozitivam emocijam pilditu valdnieka pili vai katedrali. Cikla vizualizacija varétu bat radnieciga Pitera
Brégela vecaka gleznai Babeles tornis un tas kompozicijai — nestabila torna lauskas tdenstilpnes krasta un
daudzkrasaina, formam piebarstita, neparasta pilséta.

Lai ari cikls ieceréts ka vienots veselums un tiek atskanots noraditaja seciba, ta dalas iespéjams atskanot ari
atseviski. Opuss veltits briniskigam pianistam Reinim Zarinam.”

Astonsturis veidots astonas dalas:

1.ELPOT

... pasaule ir dzimusi ar ieelpu...

2. CIKAZU ROKS

... dienvidu jalijs. Cikazu roks olivu darza kairina bungadinas un raisa polimetriskas ritma halucinacijas...
3.ZALAS ENAS

... karsta nakts Griekijas pilséta. lelas apgaismojuma melni cipresu silueti uz asfalta met zalas un rotaligas
énas...

4.DZENA ATBALSS

... dzena klaudzinasanas atbalss ka tenisa bumbina rikoseta atlec no koka pret koku un aizléka talu prom
meza brinzaluma...

5.SV. MEHANIKA

... Svéta mehanika. Ritmu spéles, pretspéles, zobrati. Divas témas rit viena otrai pretim, tam aug jauni atzari,
tas saraujas, atkal izplesas. Dieviska, objektiva rotala, pérlisu spéle.

6. LATVIESU ROMANCE

... latvietis mil sapnot. Vin$ nekautréjas no sentimenta un nepamatotam skumjam. Pavisam neliekulotam.
Ipasi oktobra tumsto3aja mikluma...

7. SONATE

.. sonate. Genétiski — konfliktu dramaturgija. Pretstati un énas. Sadursmes, tumsa, pavisam nedaudz
gaismas. Seit sonate, lai ari miniattra, ir iek3éji sakapinats sirds asinu un energijas izvirdums, kam pastav
introverts konflikts ne tikai ar sevi, bet ar visu ciklu, nav atrisinajuma. Cita pasaule. Sapiga. Svesa. Tomér
katram ieksa esosa.

8. TRIPTIHS-IKONA

... klosteri senas pilsétas Meteoras klintis... Trisvienibas lkonas trijdaliba. Tris radniecigas formas, tacu
vienlaikus - tris krastonos atskirigas formas. Skan sens Bizantiesu dziedajums. Miers. Izelpa.



REINIS ZARINS (1985)

Reinis Zarin$ ir Londona dzivojoss latvieSu koncertpianists, viens no Latvijas ievérojamakajiem talantiem,
dzili pardomatu interpretaciju meistars, spozs solists un prasmigs kamermazikis, konceptualu starpmakslu
projektu autors.

Uzsacis klavierspéles apguvi no septinu gadu vecuma, Reinis Zarin$ debitéja ka solists ar orkestri jau desmit
gadu vecuma un vélak guva godalgas vienpadsmit starptautiskos pianistu konkursos. Reinis ir ari triskartéjs
Latvijas Lielas muazikas balvas laureats (2011, 2013, 2015).

Vins ir piedalijies daudzos prestizos festivalos: Lucernas festivala, Kremerata Baltica festivala, Batas, Norfolkas
un Jaunskotijas starptautiskajos muazikas festivalos, MasterWorks un Holland Music Sessions festivalos. Vins
muzicéjis pasaules labakajas koncertzalés - Amsterdamas Concertgebouw, Nujorkas Karnegija centra Veila
zalé, Londonas Vigmorzalé, Sanktpéterburgas Glazunova zalé, Maskavas Caikovska zalé. Teicama saskana
spéléjis ar dirigentiem Andri Pogu, Atvaru Lakstigalu, Ainaru Rubiki, Pjéru Bulézu, Péteru Etvesu, Pavlo
Erasu-Kasado, Juhu Kangasu, Djego Masonu, ka ari muzicéjis ar Maskavas virtuoziem, Maskavas Valsts
kamerorkestri, Kremerata Baltica, Ostrobotnijas kamerorkestri un labakajiem Latvijas orkestriem.

Reina interese par makslu sintézi nes auglus musicpaintingLIVE projekta, kura centra ir mazikas partapsana
glezna. Reinis ir horeografiska uzveduma Gadalaiki lidzautors, ka ari viens no Trio Palladio dalibniekiem.

Reinis Zarins ieskanojis vairakus kritiku augsti vértétus diskus: studijas aloumus Circus & Magic un Jazeps
Vitols — Works for solo piano (Champs Hill Records), ka ari Londonas Vigmorzalé veiktu koncertierakstu
(Lemniscat Productions) ar Bethovena Hammerklavier un Siberta opusiem. Nesen klaja nakusi divi latviesu
muzikas albumi - ar Volfganga Darzina Otro klavierkoncertu un Lucijas Garatas klaviermaziku (Skani).

Péc macibam Jazepa Medina un Emila Darzina muzikas skolas, studiju gaitas Reini Zarinu veda uz Jeila
Universitates Mazikas skolu (ASV) un Londonas Karalisko Muazikas akadémiju. Vina nozimigakie skolotaji un
padomdevéji ir Boriss Bermans, Kristofers Eltons, Rafi HaradZanjans un René Salaks.

ANDRIS DZENITIS (1978)

visorganiskak lidz $im juties laika un sastava zina izvérstos lielas formas darbos, nesteidzigi izbaudot un
kari izgarSojot orkestra krasu neizsmelamas kombinacijas, kora balsu daudzveidigas sabalso$anas, laujoties
nesasteigtam laika pladumam, skanveides procesualitatei un secigi izklastitam véstijumam. Vina muzikas
valoda ir vienlaikus izteikti laikmetiga un nekautrigi romantiska, loti ekspresiva un ari atturigi apceriga. Vina
darbi ir ne vien batiska Latvijas koncertdzives sastavdala, tie guvusi ari plasu starptautisku rezonansi, tie
regulari skan nozimigos laikmetigas muzikas festivalos daudzviet pasaulé - Varsavas rudens (1997, 2013),
Gaida (1998, 2002) Vilna, Berlines MaerzMusik (2003), Nyyd 2003 Tallina, vairakos jaunas muzikas festivalos
Aréna Riga, Bergen Music Festival 2005, Klangspuren Schwaz 2005, Time of Music Vitasari (2006), ISCM World
Music Days 2007 Honkonga, Estonian Music Days 2011, Tallinn Music Week (2011), Musica Viva (2012), un
daudzos citos. Andra Dzenisa muziku atskanojusas ne vien nozimigakas Latvijas muzikas vienibas -
Latvijas Radio koris, Valsts Akadémiskais koris Latvija, Latvijas Nacionalais simfoniskais orkestris, Rigas
kamermaziki, Sinfonietta Riga, Liepajas Simfoniskais orkestris, orkestris Riga, ansamblis Altera Veritas u. c.,
bet ari citvalstu muziki, tostarp Kroumata Percussion Ensemble (Zviedrija), Silézijas stigu kvartets (Polija),
Paragon Ensemble (Skotija), Pierrot Lunaire Ensemble Wien, ansamblis Caput (Islande), GAM (Krievija), Vacijas
Radio Zarbrikenes-Kaizerslauternes filharmoniskais orkestris, Berlines Radio simfoniskais orkestris, Belgijas
Nacionalais simfoniskais orkestris un Niderlandes Radio simfoniskais orkestris dirigenta Karela Marka Sisona
vadiba, Frankfurtes Ensemble Modern ar Péteru Etvesu, Anu Tali un Klemensu Hailu pie dirigenta pults, ka ari
Leipcigas Gewandhaus orkestris un Bostonas simfoniskais orkestris Andra Nelsona vadiba.

Kompozicija Andris Dzenitis skolojies gan Riga pie Pétera Vaska un Pétera Plakida, gan Viné pie Kurta
Svercika, ka ari Vilna, kur 2003. gada ieguvis magistra gradu, absolvéjot Osvalda Balakauska klasi.
Meistarklasés papildinajies pie Magnusa Lindberga, Péra Lindgréna un Benta Sérensena. Kops 2002. gada
Andris pats organizé Starptautiskos jauno komponistu meistarkursus Latvija, kas gadiem pulcé studentus
un pieredzéjusus meistarus no visas pasaules. Batiska un nozimiga Andra DzeniSa darbibas Skautne ir ari
pedagogija, vins aktivi darbojas ari muzikas kritikas un publicistikas jomas, un kop$ 2013. gada vina suligi
zema balss regulari dzirdama Latvijas Radio 3 Klasika.

Andris Dzenitis vairakkart sanémis AKKA/LAA Autortiesibu bezgalibas balvu (2003, 2014), ieguvis pirmo vietu
starptautiskaja P. Jurgensona jauno komponistu konkursa Maskava (2006). 2006. gada par vokali simfonisko
darbu Fides. Spes. Caritas un 2014. gada par Koncertu saksofonam un orkestrim E(GO) sanémis augstako
Latvijas valsts apbalvojumu muzika - Lielo muazikas balvu, kurai, tapat ka laikraksta Diena Gada balvai
kultara tikusi nominéti ari vairaki citi komponista opusi.



